
Selected Bibliography 259

SELECTED BIBLIOGRAPHY

General Sources

A.P.D.G., Sketches of Portuguese Life, Manners, Costume and Character (London: Georg 
B. Whittacker, 1826).

Abreu, Antonio, Escuela para tocar con perfeccion la guitarra de cinco y seis ordenes 
(Salamanca: Víctor Prieto and Imprenta de la calle Prior, 1799). 

Aguado, Dionisio, Méthode complète traduite en français par François de Fossa (Paris: 
The author, 1826).

Alaya Ruíz, Juan Carlos, ‘Vicente Espinel: Evidencias de una obra musical hoy 
desconocida’, Revista del Conservatorio Superior de Música de Málaga 4 (2006), 5-23.

Albéniz, Isaac, Asturias for solo guitar, transcribed by Andrés Segovia (Buenos Aires: 
Ricordi, 1956).

———, Suite Espagnole (Leipzig: Hofmeister, 1914).

Albèra, Philippe, ‘The Myth and the Unconscious’, in Jean J. Nattiez (dir.), The 
Musical Avant-Gardes of the Twentieth Century (Turin: Einaudi, 2001), 48-62.

Aleixo, Ricardo Jorge de Sousa, La guitarra en Madrid (1750-1808) (Madrid: Sociedad 
Española de Musicología, 2016).

Alton Smith, Douglas, A History of the Lute from Antiquity to the Renaissance (n.p.: 
The Lute Society of America, 2002). 

———, ‘A Biography of Silvius Leopold Weiss’, Journal of the Lute Society of America 
31 (1998), 1-48. 

Amat, Joan Carles, Guitarra española de cinco órdenes (Barcelona: Lorenço Dèu, 1639).

Amersfoort, Jelma van, ‘The Accompaned Song’, in Christopher Page, Paul Sparks, 
James and Westbrook (eds.), The Great Vogue for the Guitar in Western Europe: 
1800-1840 (Woodbridge: Boydell & Brewer, 2023), 139-56.

———, ‘“The Notes Were not Sweet till you Sung Them”: French Vocal Music with 
Guitar Accompaniment, c.1800-1840’, Early Music 41/4 (2013), 605-19.

Anon., ‘J. P. S. S’, Arte de muzica para viola franceza (Braga, 1839).

Ariza Adame, Gloria, ‘El método Brouweriano’, Sexto orden 7 (2012), 31-34. 

Arriaga, Gerardo, ‘Francisco y Gabriel Guerau, músicos mallorquines’, Revista de 
Musicología 7/2 (1984), 253-99. 

Azevedo, Sérgio, A invensão dos sons, uma panorâmica da composição em portugal hoje 
(Lisbon: Editorial Caminho, 1998).

Barberiis, Melchiore de, Opera intitolata Contina (Venice: Girolamo Scoto, 1549). 



260 The Classical Guitar in Spain, Portugal, Italy & Germany

Barceló, Ricardo, ‘Gatayes e Sor: Professori di chitarra in scuole per fanciulle a 
Parigi?’, Il Fronimo 156 (2011), 37-44.

Beckford, William, Diário de William Beckford em Portugal e Espanha (Lisbon: Empresa 
Nacional de Publicidade, 1957).

Bergadà, M., s.v. ‘Castro de Gistau, Salvador’, in Joël-Marie Fauquet, Dictionnaire de 
la musique en France au XIXe Siècle (Paris: Fayard, 2003).

Berger, Leonie and Joachim, Anna Amalia von Weimar. Eine Biographie (München: 
C. H. B a.M, 2006).

Berlioz, Hector, Grand traité d’instrumentation et d’orchestration modernes (Paris: Schonen-
berger, 1844). 

Biraghi, Francesco and Paola Carlomagno, ‘Alla scoperta di Antonio Nava, chitarrista 
milanese’, Il Fronimo 159 (2012), 31-34; ‘Antonio Nava. Chitarrista italiano non 
più sconosciuto’ (prima parte), Il Fronimo 161 (2013), 17-24; (seconda parte), Il 
Fronimo 164 (2013), 31-44.

Bonafini, Sara, ‘Ruggero Chiesa, una vita per la chitarra’, BA diss. (Università Ca’ 
Foscari Venezia, 1995).

Borchert, Angela, ‘Goethe’s Eulogy for Duchess Anna Amalia: Re-Membering Clas-
sicism’, Modern Language Studies 31/1 (2001), 59-77.

Borges de Azevedo, João Manuel, Uma tablatura para guitarra barroca: O livro do Conde 
de Redondo (Lisbon: Instituto Português do Património Cultural, 1987).

Boye, Gary R., ‘Giovanni Battista Granata and the Development of Printed Guitar 
Music in Seventeenth-Century Italy’, PhD diss. (Duke Univeristy, 1995).

Briso de Montiano, Luis, ‘Aguado. Testamento y memoria’, Roseta (2023), forthcoming.

———, ‘Dionisio Aguado (1784-1849)’, in Christopher Page, Paul Sparks and James 
Westbrook (eds.), The Great Vogue for the Guitar in Western Europe: 1800-1840 
(Woodbridge: Boydell & Brewer, 2023), 221-236.

———, ‘Dionisio Aguado. Los escritos a Santiago de Masarnau’, Roseta 16 (2021-22), 
6-41.

———, ‘Dionisio Aguado: El hijo’, Roseta 15 (2020), 6-51.

———, ‘Colecciones y periódicos de música para guitarra en Madrid (1788-1830)’, 
Roseta 14 (2019), 20-50.

———, ‘Una parte de la biblioteca personal de Dionisio Aguado en el legado de 
Rosario Huidobro’, Roseta 12 (2018), 115-64. 

———, Un fondo desconocido de música para guitarra (Madrid: Ópera tres, 1995).

Brito Moreira, Álvaro (ed.), Festival Internacional de Guitarra. Vinte Anos 1994-2013 
(Santo Tirso: Câmara Municipal de Santo Tirso, 2013).

Britton, Andrew, ‘The Guitar in the Romantic Period: its Musical and Social 
Development, with Special Reference to Bristol and Bath’, PhD diss. (University 
of London, 2010).



Selected Bibliography 261

Brown, Howard Mayer, ‘The Geography of Florentine Monody: Caccini at Home 
and Abroad’, Early Music 9 (1981), 147-68.

———, Instrumental Music Printed before 1600: A Bibliography (Cambridge, Mass.: Harvard 
University Press, 1965).

Budasz, Rogério, ‘Black Guitar-Players and Early African-Iberian Music in Portugal 
and Brazil’, Early Music 35/1 (2007), 3-21.

———, ‘The Five Course Guitar (Viola) in Portugal and Brazil in the Late Seven-
teenth and Early Eighteenth Centuries’, PhD diss. (University of South Cali-
fornia, 2001).

Burgers, Jan W. J., Francesco Molino (1768-1847). Guitarist and Violinist. Life and Works 
(Dieren: Bergmann, 2021).

Burney, Charles, Voyage musical dans l’Europe des Lumières, Michel Noiray (trad.) (Paris: 
Flammarion, 1992).

———, The Present State of Music in Germany, the Netherlands, and United Provinces, 3 
vols. (London: T. Becket et al, 1773).

Calandruccio, Romolo, ‘Ferdinando Carulli (Napoli, 09.02.1770-Parigi 14.02.1841). 
Un aggiornamento biografico tra dati storici e ipotesi a 250 anni dalla nascita’, 
Il Fronimo 191 (2020), 25-42; Il Fronimo 192 (2021), 7-53; Il Fronimo 193 (2021), 
7-37; Il Fronimo 194 (2021), 33-57; Il Fronimo 195 (2021), 5-22.

Caldeira Cabral, Pedro, À descoberta da guitarra portuguesa (Santo Tirso: Câmara 
Municipal de Santo Tirso, 2002).

Caldeira, Artur, ‘Leo Brouwer, figura incontornável da guitarra’, M diss. (Instituto 
Politécnico do Porto, 2011).

Campo Tejedor, Alberto del, and Rafael Cáceres Feria, ‘Tocar a lo barbero. La 
Guitarra, la música popular y el barbero en el Siglo XVII’, BLO 3 (2013), 9-47.

Carlos de Brito, Manuel, Estudos de história da música em Portugal (Lisbon: Estampa, 
1989).

Carlos de Brito, Manuel, and Luísa Cymbron, História da música portuguesa (Lisbon: 
Universidade aberta, 1992).

Carpintero, Ana, ‘Vida y obra del músico Federico Moretti: Estudio documental y 
artístico’, PhD diss. (University of Zaragoza, 2015).

———, ‘El Mariscal de Campo don Federico Moretti (1769 - †1839): vida y obra 
militar’, Revista de historia militar 108 (2010), 77-110.

———, ‘Federico Moretti (1769-1839), I. Vida y obra musical’, Nassarre 25 (2009), 110-34.

Cascudo, Teresa, s.v. ‘Azevedo, António Sérgio’, in Salwa Castelo-Branco (ed.), 
Enciclopédia da música portuguesa no século XX, vol. I (Lisbon: Círculo de Leitores, 
Tema e Debates, 2010).

Cassola, Tiago, ‘Projecto educativo. Leo Brouwer: Contributos para a pedagogia 
guitarrística’, M diss. (Universidade de Aveiro, 2012).



262 The Classical Guitar in Spain, Portugal, Italy & Germany

Castelo-Branco, Salwa El-Shawan and Manuel Carlos de Brito, Enciclopédia da música 
portuguesa no século XX, vol. 1 (Lisbon: Círculo de Leitores, Tema e Debates, 2010).

Castro Escudero, José, ‘La méthode pour la guitare de Luis Briceño’, Revue de 
Musicologie 51 (1965), 131-44.

Cervantes Saavedra, Miguel de, Complete Works, vol. 2, Novelas ejemplares (Madrid: 
Aguilar, 1975).

Chiesa, Ruggero, Guitar Gradus. Metodo elementare per chitarra (Milan: Edizioni Suvini 
Zerboni, 1982).

———, ‘Premessa’, Il Fronimo 1 (1972), 5-6.

Choron, Alexandre Étienne, and François Joseph M. Fayolle, Dictionnaire historique des 
musiciens, artistes et amateurs, morts ou vivans, 2 vols. (Paris: Valade, Lenormant, 1810).

Ciacchi, Andrea, and Mariateresa Dellaborra, ‘António da Costa compositore e 
commentatore della scena musicale italiana settecentesca’, Fonti Musicali Italiane 
25 (2020), 33-60. 

Clarke, Sarah, ‘An Instrument in Comparative Oblivion? Women and the Guitar 
in Victorian London’, PhD diss. (The Open University, 2021).

Clerch, Joaquín, Concierto de Otoño and Concierto de Cáceres, Thomas Gabrisch (cond.), 
Orquesta de Cámara de la Habana, MDG (2012).

Coelho, Victor Anand (ed.), Performance on Lute, Guitar and Vihuela (Cambridge: 
Cambridge University Press, 2005).

Colla, Alberto, Trattato di armonia moderna e contemporanea, vol. 1 (Milan: Carisch 
Editore, 2015). 

Corrette, Michel, Les dons d’Apollon (Paris, 1762).

Costa, Duarte, Método de guitarra composto em 5 partes (Lisbon: Edição Escolas de 
Guitarra de Duarte Costa, 1967).

Covarrubias, Sebastián de, Tesoro de la lengua castellana (Madrid, 1611). 

Crawford, Tim, ‘Silvius Leopold Weiss and the Dresden and London Manuscripts 
of His Music’, Journal of the Lute Society of America 39 (2006), 1-74. 

Cristoforetti, Orlando, Libro primo d’intavolatvra di chitaronne, facs. ed. (Florence: 
Archivum Musicum, 1982).

Dalitz, Christoph, and Christine Pranzas, ‘German Lute Tablature Recognition’, 
Proceedings of the 10th International Conference on Document Image Analysis and Rec-
ognition (NW, Washington: IEEE Computer Society, 2009), 371-75.

Danner, Peter, ‘Giovanni Paolo Foscarini and His “Nuova Inventione”’, Journal of 
the Lute Society of America 7 (1974), 4-18.

Danuser, Hermann, ‘Darmstadt a School?’, in Jean J. Nattiez (ed.), The musical 
Avant-gardes of the Twentieth Century (Torino: Einaudi, 2001), 166-79.

Dartsch, Michael, ‘Außerschulische musikalische Bildung’, Musikleben in Deutschland 
(Bonn: Deutsches Musikinformationszentrum, 2019), 78-105.



Selected Bibliography 263

Delgado García, Fernando, ‘Los gobiernos de España y la formación del músico 
(1812-1956)’, PhD diss. (Universidad de Sevilla, 2003).

Dell’Ara, Mario, Francesco Molino: Vita e opere, vol. 1 (Savigliano: Rosa Sonora, 2014).

———, ‘Antoine Gatayes’, Il Fronimo 156 (2011), 7-15.

———, ‘Catalogo delle opere di Matteo Carcassi’, Il Fronimo 108 (1999), 35-42.

———, ‘Luigi, Valentino e Francesco Molino’, Il Fronimo 50 (1985), 14-42.

———, Manuale di storia della chitarra (Ancona: Bèrben, 1984).

Deutscher Musikrat, Jugend musiziert 58. Wettbewerb, Ausschreibung 2021 (München: 
Deutscher Musikrat, 2020). 

Devecchi, Paolo, ‘La rivista “Il Fronimo” di Ruggero Chiesa (1972-1993), L’uomo e 
il suo “dialogo”. Sguardo sull’opera pubblicistica di un maestro della chitarra del 
Novecento’, BA diss. (Università degli studi di Torino, 2012).

Direção-Geral de Estatísticas da Educação e Ciência, ‘Report (2021)’, prepared under 
the scope of the Working Group for Specialised Artistic Courses (GTCAE), 
Despacho n.º 435-A/2021.

Doizi de Velasco, Nicolao, Nuevo modo de cifra para tañer la guitarra (Naples, 1640).

Dolata, David, ‘Review of Andreas Schlegel, Die Laute in Europa: Geschichte und Ge-
schichten zum Geniessen (Menziken: The Lute Corner, 2006)’, Notes 66/1 (2009), 
96-98. 

Donatoni, Franco, Questo (This) (Milan: Adelphi, 1970). 

Duarte Tavares, João, ‘Ensaio sobre a música para guitarra barroca em Portugal 
(1640-1740)’, PhD diss. (Universidade Nova de Lisboa, 2004).

Durães Albuquerque, Maria João, ‘La edición musical en Portugal (1834-1900): un 
estudio documental’, PhD diss. (Universidad Complutense de Madrid, 2014).

———, A edição musical em Portugal (1750-1834) (Lisbon: INCM, 2006). 

Ellis, Alexander J., ‘On the History of Musical Pitch’, Journal of the Society of Arts, 
5 Mar. 1880.

Estévez, José Luis, ‘50 años de “Música en Compostela”’, El País, 9 Aug. 2007.

Etzion, Judith, ‘Spanish Music as Perceived in Western Music Historiography: A 
Case of the Black Legend?’, International Review of the Aesthetics and Sociology of 
Music 29/2 (1998), 93-120.

Fellinger, Imogen, Periodica musicalia (1789-1830) (Regensburg: G. Bosse, 1986).

Fernandes, Domingos (dir.), Estado da educação 2021 (Lisbon: Conselho Nacional 
de Educação, 2022). 

Fernandes, Domingos, Jorge Ramos do Ó and Mário B. Ferreira (eds.), Estudo de 
avaliação do ensino artístico (Lisbon: Universidade de Lisboa, 2007).

Fétis, François-Joseph, A musica ao alcance de todos por Mr. Fetis, José Ernesto D’Almeida 
(trad.) (Porto: Typographia Commercial, 1845).



264 The Classical Guitar in Spain, Portugal, Italy & Germany

———, Biographie universelle des musiciens et bibliographie générale de la musique, vol. 8 
(Brussels: Meline, Cans et Compagnie, 1844).

———, La Musique mise à la portée de tout le monde (Paris: Alexandre Mesnier, 1830).

Filippo Tomassini, Conserto vago di balletti, volte, correnti ed gagliarde, con la loro canzone 
alla franzese: Nuovamente posti in luce per sonare con liuto, tiorba et chitarrino a quatro 
corde alla Napolitana insieme, o soli ad arbitrio, e diletto de’ virtuosi et nobili professori 
o studiosi di questi instromenti (Rome: Filippo Tomassini, 1645).

Freitas Branco, João de, História da música portuguesa (Lisbon: Europa-América, 1959).

Galilei, Vincenzo, Fronimo: dialogo di Vincentio Galilei nobile fiorentino sopra l’arte del 
bene intavolare, et rettamente sonare la musica negli strumenti artificiali si di corde come 
di fiato, & in particulare nel liuto (Venice, 1584).

García Antón, Fernando ‘La guitarra española en la conformación de una identidad 
sonora nacional entre Ilustración y Romanticismo (1789-1833)’, PhD diss. 
(Universidad Autónoma de Madrid, 2017).

García Avello, Ramón, s.v. ‘Alhambrismo’, in Diccionario de la música española e 
hispanoamericana, vol. 1 (Madrid: Sociedad General de Autores y Editores, 1999).

Garrobé, Àlex, ‘L’univers estètic de Joaquim Homs (1906-2003)’, PhD diss. (Barcelona: 
Universidat Autònoma, 2015).

Gaspar Sanz, Instruccion de musica sobre la guitarra española (Zaragoza, 1674).

Gásser, Luis (ed.), Estudios sobre Fernando Sor, (Madrid: ICCMU, 2010)

Gatayes, Pierre Jean, Seconde méthode de guitare à six cordes (Paris: Frère, c1815).

Gavito, Cory Michael, ‘The Alfabeto Song in Print, 1610-ca. 1665: Neopolitan Roots, 
Roman Codification, and “Il gusto popolare”’, PhD diss. (University of Texas, 2006).

Gerber, Ernst Ludwig, Historisch-biographisches Lexikon der Tonkünstler (Leipzig, 1790).

Gervilla Castillo, Enrique, ‘Los valores de la L.O.G.S.E. en las enseñanzas de régimen 
general’, Revista Española de Pedagogía 195 (1993), 269-89. 

Gilardino, Angelo, ‘La “Sonata para guitarra di Antonio José”. Una scoperta sor-
prendente’, Il Fronimo 72 (1990), 12-16.

Gilardino, Angelo, The Modern and Contemporary Guitar (Ancona: Berben, 1988).

Gill, Donald, ‘The Stringing of the Five Course Baroque Guitar’, Early Music 3/4, 
(1975), 370-71.

Gimeno, Julio, ‘Un viaje sin destino: Andrés Segovia hacia el concierto de Aranjuez’, 
in Joaquín Rodrigo. Nombres propios de la guitarra, vol. 8 (2010), 123-188.

———, ‘Dionisio Aguado (1784-1849) y la Escuela de guitarra de 1820’, Roseta 0 
(2007), 44-62. 

———, ‘The “Tárrega School”, According to the Methods’, Soundboard 30/3 (2004), 
9-25.

Goldstein, Carolyn, ‘The Art Behind the Baroque Violin’, BA diss. (Syracuse 
University, 2016).



Selected Bibliography 265

Gomes, Rui Telmo, ‘Participação artística e capitais culturais’, in José Machado Pais, 
Pedro Magalhães and Miguel Lobo Antunes (eds.), Práticas culturais dos portugueses: 
inquérito 2020 (Lisbon: Imprensa de Ciências Sociais, 2022), 42-46.

Gonçalves de Pinho, Ernesto, Santa Cruz de Coimbra, centro de actividade musical nos 
séculos XVI e XVII (Lisbon: Gulbenkian, 1981).

Götz, Alois, Neue theoritisch-praktischen Reform-Guitarre Schule (Offenbach, c1900).

Griffiths, John, Tañer vihuela según Juan Bermudo (Zaragoza: Excelentísima Diputación 
de Zaragoza, 2003).

———, ‘At Court and at Home with the Vihuela de Mano’, Journal of the Lute Society 
of America 22 (1989), 1-27.

Hackl, Stefan, Die Gitarre in Österreich, von Abate Costa bis Zykan (Vienna: Studienverlag, 
2011).

———, ‘Molitor/Klingers, S[imon]; Klinger’s Versuch einer vollständigen methodischen 
Anleitung zum Guitare-Spielen in the Context of the First Flourishing of Classical 
Guitar’, Introduction to the facsimile edition of Molitor/Klingers, Versuch einer 
vollständigen methodischen Anleitung zum Guitare-Spielen (1812) (Vienna/Munich: 
Doblinger, 2008), iv-xxiv.

Hall, Monica (ed.), Li cinque libri della chitarra alla spagnola (n.p.: n.p., 2012).

———, ‘Was Foscarini also Weird? Baroque Guitar Tablature for the Perplexed’, The 
Journal of the Lute Society 49 (2009), 49-69.

———, Baroque Guitar Stringing: A Survey of the Evidence (Guildford: Lute Society, 2003).

———, ‘The “Guitarra Española” of Joan Carles Amat’, Early Music 6/3 (1978), 362-73.

Hall, Monica, and June Yakeley, ‘El estilo castellano y el estilo catalan: An 
Introduction to Spanish Guitar Chord Notation’, Journal of the Lute Society 35 
(1995), 28-61.

Harder, August, Neue vollständige theoretische und praktische Guitarre-Schule (Berlin: A. 
M. Schlesinger, n.d.).

Hartdegen, Kenneth Angus, ‘Fernando Sor’s Theory of Harmony Applied to the 
Guitar. History, Bibliography and Context’, PhD diss. (University of Auckland, 
2011).

Heck, Thomas, ‘The Vogue of the Chitarra Francese in Italy: How French? How 
Italian? How Neapolitan?’, Soundboard 38/4 (2012), 18-25.

———, ‘The role of Italy in the Early History of Classic Guitar’, Guitar Review 34 
(1971), 1-6.

———, ‘The Birth of the Classic Guitar and its Cultivation in Vienna, Reflected in 
the Career and Compositions of Mauro Giuliani (d. 1829)’, vol. 1: Biography, vol. 
2: Thematic catalogue, PhD diss. (University of Yale, 1970).

Hellwig, Friedemann and Barbara, Joachim Tielke. Neue Funde zu Werk und Wirkung 
(Berlin/Munich: Deutcher Kustverlag, 2020).



266 The Classical Guitar in Spain, Portugal, Italy & Germany

Henrique, Luís, Acústica musical (Lisbon: Fundação Calouste Gulbenkian, 2002).

Hernández, Isabelle (coord.), Leo Brouwer. Nombres propios de la guitarra (Córdoba: 
Ayuntamiento de Córdoba, 2006).

Hill, John Walter, Roman Monody, Cantata, and Opera from the Circles around Cardinal 
Montalto, 2 vols. (Oxford: Clarendon Press, 1997).

Hofmann, Erik Pierre, Mougin, Pascal and Hackl, Stefan, Stauffer & Cº, La Guitare 
Viennoise (Germolles-sur Grosne: Les Robins, 2011).

Hoppstock, Tilman, Bach’s Lute Work from the Guitarists Perspective, vol. 1 (Darmstadt: 
Prim-Musikverlag, 2010); vol. 2 (Darmstadt: Prim-Musikverlag, 2012).

———, Die Lautenwerke Bachs aus der Sicht des Gitarristen, vol. 1 (Darmstadt: Prim-Mu-
sikverlag, 2009); vol. 2 (Darmstadt: Prim-Musikverlag, 2012).

Huber, Gertrud Maria, ‘“Excuse me, I’d like another veltliner, please!” Performed 
Identities with Alpine Zither Music’, Music and identity 12 (2015), 28-35. 

Jeffery, Brian, Fernando Sor. Composer and Guitarist, 3rd ed. (London: Tecla, 2020).

———, España de la guerra (London: Tecla, 2017).

———, ‘Sor in Trouble with the Spanish Inquisition, 1803 to 1806’, Soundboard 38/3 
(2012), 15-20. 

———, ‘Introduction’, in Matteo Carcassi, 25 Etudes for Guitar, op. 60 (London: Tecla, 
2005).

Jones, Allan Clive, ‘Segovia at the BBC’, part 1, Classical Guitar (Apr., 2007), 18-21. 

Kastner, Macario Santiago, ‘Preface’, in Silva Leite, Estudo de guitarra, facs. ed. (Lisbon: 
Ministério da Cultura, 1983), not paginated.

Keith, Richard, ‘La Guitarre Royale: a Study of the Career and Compositions of 
Francesco Corbetta’, Recherches sur la musique française classique 5 (1966), 73-93.

King, John, ‘A Few Words about the Madeiran “Machete”’, The Galpin Society Journal 
58 (2005), 83-88, 217-19. 

Kite-Powell, Jeffery, ‘Michael Praetorius in his Own Words’, Early Music America 
Magazine 10/1 (2004), 26-29.

Kloe, Jan de, ‘Dolores Nevares de Goñi’, Soundboard 44/4 (2018), 15-24.

Koczirz, Adolf, ‘Eine Gitarrentabulatur des Kaiserlichen Theorbisten Orazio Cle-
menti’, in Melanges de musicologie offerts à M. Lionel de la Laurencie (Paris: Librarie 
E. Droz, 1933), 107-15.

———, ‘Alte Gitarrenmusik’, Die Gitarre Zeitung, Jan. (1922), 35-36. 

Kremberg, Jakob, Musicalische Gemüths-Ergötzung oder Arien (Dresden,1689).

Labara Ballestar, Valeriano C., ‘Los Castro de Gistau, un linaje de Laluenga y otras 
poblaciones’, Emblemata 5 (1999), 143-51. 

Lapa, Fernando C., Dossier 14. Compositores portugueses dos séculos XX e XXI (Lisbon: 
Centro de Investigação e Informação da Música Portuguesa, 2017).



Selected Bibliography 267

Leblanc, Paul G., ‘Structure and Performance of El Polifemo de Oro’, PhD diss. 
(University of North Texas, 1993).

Legl, Frank, ‘Between Grottkau and Neuburg: New Information on the Biography 
of Silvius Leopold Weiss’, Journal of the Lute Society of America 31 (1998), 49-77. 

Lindeman, Christina K., ‘Tischbein’s “Anna Amalia, Duchess of Sachsen-Wei-
mar-Eisenach”: Friendship, Sociability, and “Heimat” in Eighteenth-Century 
Naples’, Notes in the History of Art 33/1 (2013), 25-30.

Llobet, Miguel, ‘Francisco Tárrega’, Revista musical catalana 73 (1910), 9-10.

Lopes-Graça, Fernando, Cartas do abade António da Costa (Lisbon: Cadernos da Seara 
Nova, 1946).

Lopes, João Teixeira, Da democratização à democracia cultural. Uma reflexão sobre políticas 
culturais e espaço público (Porto: Profedições, 2007).

Lozano Martínez, Isabel and Miguel Ángel Jiménez Arnáiz, ‘Sucintas nociones 
de armonía y composición aplicadas a la guitarra por Félix Ponzoa y Cebrián. 
Manuscrito de música m/1003 de la Biblioteca Nacional (Madrid)’, Revista de 
Musicología 29/2 (2006), 587-616. 

Lundberg, Robert, ‘The German Baroque Lute, 1650 to 1750’, Journal of the Lute 
Society of America 32 (1999), 1-34.

———, ‘Weiss’s Lutes: The Origin of the 13-Course German Baroque Lutes’, Journal 
of the Lute Society of America 32 (1999), 35-66.

Madl, Claire, ‘Johann Christian Anthoni von Adlersfeld: The Original Owner of 
the Weiss London Manuscript’, Journal of the Lute Society of America 33 (2000), 
33-46.

Makaroff, Nikolai Petrovich, ‘The Memoirs of Makaroff’ (trans. Vladimir Bobri 
and Nura Ulreich), Guitar Review 1, part 1 (1946), 10-12; Guitar Review 3, part 2 
(1947), 32-34; Guitar Review 3, part 3 (1947), 56-59; Guitar Review 5, Conclusion 
(1948), 109-13.

Malvezzi, Cristofano, Intermedii et concerti, fatti per la commedia rappresentata in Firenze 
nelle nozze del serenissimo Don Ferdinando Medici, e madama Christiana di Loreno, gran 
duchi di Toscana (Venice: Giacomo Vincenti, 1591).

Mangado, Josep Maria, Fernando Sor, vol. 1, Aportaciones biográficas (Sant Feliu de 
Llobregat: The author, 2020); vol. 2, Documentos inéditos. Reflexiones e hipótesis 
(Sant Feliu de Llobregat: The author, 2018); vol. 3, La actividad guitarrística en 
París (1825-1839) (Sant Feliu de Llobregat: The author, 2020)

———, La guitarra en Cataluña 1769-1939 (London: Tecla, 1998).

Mantovani, Luiz, ‘Fine-Tuning Ferdinand Rebay’s Second Sonata in E major for 
Guitar’, Musicologica Austriaca: Journal for Austrian Music Studies (30 Dec. 2022).

———, ‘Ferdinand Rebay and the Reinvention of the Guitar Chamber Music’, PhD 
diss. (Royal College of Music, 2019).



268 The Classical Guitar in Spain, Portugal, Italy & Germany

Mariottini, Mauro, ‘Matteo Carcassi (1793?-1853): un aggiornamento bio-bibliografico’, 
Il Fronimo 108 (1999), 25-34.

Mark, Dale, ‘The Collaboration Between Manuel Ponce and Andrés Segovia’, Sound-
board 4 (1997), 15-22. 

Martín-Gil, Damián, ‘La partida de matrimonio de Fernando Sor (Granada, 1812)’, 
Roseta 16 (2021/22), 42-55

———, ‘A Bibliographical Study of Periodicals for Voice and Guitar in Paris, 1758-
1803’, Revue de Musicologie 107/2 (2021), 247-86.

———, ‘“The famous Vidal”: New Light on the Life and Works of a Guitarist in Late 
Eighteenth-Century France’, Eighteenth-Century Music 18/1 (2021), 123-49.

———, ‘Unravelling the Discussion entre les Carulistes et les Molinistes (Paris, 1828)’, 
Soundboard Scholar 6 (2020), 11-21.

Martín-Gil, Damián and Erik Stenstadvold, ‘Eighteenth Century Precedents: The 
Role of Paris’, in Christopher Page, Paul Sparks and James Westbrook (eds.), The 
Great Vogue for the Guitar in Western Europe: 1800-1840 (Woodbridge: Boydell & 
Brewer, 2023), 13-27.

Martino, Pier Paolo de, Le parafrasi pianistiche verdiane nell’editoria italiana dell’Ottocento 
(Florence: Olschki, 2003).

Mason, Kevin, ‘“Per cantare e sonare”, Accompanying Italian Lute Song of the Late 
Sixteenth Century’, in Victor Anand Coelho (ed.), Performance on Lute, Guitar 
and Vihuela. Historical Practice and Modern Interpretation (Cambridge: Cambridge 
University Press, 1997), 72-107.

Mattheson, Johann, Das neu-Eröffnete Orchestre (Hamburg, 1713) (Reprint Olms, 
Hildesheim, Zürich, New York, 1997).

Mazza, José, Dicionário biográfico de músicos portugueses, com prefácio e notas do P.E. José 
Augusto Alegria (Lisbon: Editorial Império, 1944-45).

Mendes, Maria Sequeira, Marta Cordeiro and Marisa F. Falcón, O desensino da arte. 
Projecto de uma escola ideal (Lisbon: Sistema Solar, 2022).

Menze, Jonas, and Govinda Wroblewsky, ‘Vom Karrieretraum zum Portfolio!? Teil 
1’, Üben und Musizieren, Dec./Jan. (2020/21), 52-55. 

———, ‘Vom Karrieretraum zum Portfolio!? Teil 2’, Üben und Musizieren, Febr./Mar. 
(2021), 53-56.

Mesquita Lopes, José, ‘A música contemporânea portuguesa para guitarra de 1983 
a 2008’, PhD diss. (Universidade de Aveiro, 2015).

Molino, Francesco, Grande méthode complète pour guitare ou lyre op. 33 (Paris: The 
author, 1823).

Molitor, Simon, Grosse Sonate für die Guitare allein op. 7 (Vienna: Artaria, 1807). 

Montes, Beatriz, ‘La influencia de Francia e Italia en el Real Conservatorio de 
Madrid’, Revista de Musicología 20/1 (1997), 467-78. 



Selected Bibliography 269

Montesardo, Girolamo, Nuova inventione d’intavolatura per sonare li balletti sopra la 
chitarra spagnuola senza numeri, e note; per mezzo della quale da se stesso ogn’uno senza 
maestro potrà imparare (Florence: Christofano Marescotti, 1606).

Morais, Manuel, ‘A viola de arame no contexto português (séculos XVIII-XIX)’, in 
Maria Elizabeth Lucas e Rui Vieira Nery, As músicas luso-brasileiras no final do Antigo 
Regime: Repertórios, práticas e representações (Lisbon: FCG, 2012), 651-54.

———, ‘Costa, José Duarte’, in Salwa Castelo-Branco, Enciclopédia da música em Portugal 
no século XX, vol. 2 (Lisbon: Circulo de Leitores, 2010), 344-45.

———, ‘El Maestro Emilio Pujol (1886-1980): 26 años después’, Hispánica Lyra 4 
(2006), 30-33.

———, ‘A viola de mão em Portugal 1 (c.1450-c.1789)’, Nassarre 12 (2006), 393-462.

———, ‘A guitarra portuguesa, das suas origens setecentistas aos finais do século XIX’, 
in Manuel Morais (coord), A guitarra portuguesa, Actas do Simpósio Internacional 
(Lisbon: Estar, 2002).

Morais, Manuel (ed.), Modinhas, lunduns e cançonetas (Lisbon: INCM, 2000). 

Moser, Wolf, Fernando Sor. Versuch einer Autobiographie und gitarristiche Schriften (Köln: 
Hennwack, 1984). 

Muncan, Ivanka, ‘Von allen Saiten. Die Vielfalt der Gitarre im Spiegel von Gitar-
risten-Lebensläufen’, Üben und Musizieren, Aug./Sept. (2017), 12-15. 

Muñiz, Teresa, ‘Escenario para las estrellas’, Diario de Córdoba, 1 July 2021. 

Murcia, Santiago de, Resumen de acompañar la parte con la guitarra ([Madrid], 1714).

N., ‘Gitarristischer Abend’, Reichspost, 3 Apr. 1925.

Neri, Leopoldo, Los Sainz de la Maza y la Generación del 27, in Nombres propios de la 
guitarra, vol. 15 (Córdoba: Ayuntamiento de Córdoba, 2017), 80-134.

———, ‘Regino Sainz de la Maza (1896-1981) y el renacimiento guitarrístico del siglo 
XX’, Revista de Musicología 33/1-2 (2010), 555-62.

———, ‘El repertorio inédito para guitarra del Grupo de los Ocho de la Generación 
del 27’, Roseta 0 (2007), 96-103.

Nunes Aguedo, Manoel, Methodo para viola franceza, Nova edição revista e correcta, 
com peças recreativas por João A. Ribas (Porto: Armazem de musicas nacionais e 
estrangeiras, 1860).

———, Methodo geral para viola franceza, 2nd ed. (Porto: The author, 1856).

Nupen, Christopher, Segovia at los Olivos (Allegro Films, 1967).

Offermann, Thomas, Moderne Gitarrentechnik. Integrative Bewegungslehre (Mainz: Schott 
Music, 2015).

Olcina i Aya, Emili, Apuntes sobre Ferran Sors y la creación romántica en la España de 
Goya (Barcelone: Laertes, 1993).

Ophee, Matanya, ‘Segovia and the Russians’, lecture held at the International 
Conference Instrument of Change: The International Rise of the Guitar (c1870-1945) 
(University of Melbourne, 9-11 Dec. 2016).



270 The Classical Guitar in Spain, Portugal, Italy & Germany

———, Fernando Sor, Method for Guitar (Columbus: Orphée, 2010).

———, The Segovia-Ponce Letters (Columbus: Orphée, 1989).

———, ‘The Promotion of Francisco Tárrega’ Part I, Soundboard 8/3 (1981), 152-58; 
Part II, 256-61.

Otto, Jakob August, Ueber den Bau der Bogeninstrumente und über die Arbeiten der 
vorzüglichsten Instrumentenmacher zur Belehrung für Musiker (Jena: Braun, 1828).

Page, Christopher, ‘The Great Vogue for the Guitar: an Overview’, in Christopher 
Page, Paul Sparks and James Westbrook, The Great Vogue for the Guitar in Western 
Europe: 1800-1840 (Woodbridge: Boydell & Brewer, 2023), 29-40.

———, The Guitar in Georgian England: A Social and Musical History (New Haven: Yale 
University Press, 2020).

———, ‘New light on the London years of Fernando Sor, 1815-1822’, Early Music 
41/4 (2013), 557-69.

Page, Christopher, Paul Sparks and James Westbrook (eds.), The Great Vogue for the 
Guitar in Western Europe: 1800-1840 (Woodbridge: Boydell & Brewer, 2023).

Paixão Ribeiro, Manoel da, Nova arte de viola (Coimbra: Real Officina da Universidade, 
1789). 

Penn, Gerhard, ‘Mauro Giuliani (1781-1829)’, in Christopher Page, Paul Sparks and 
James Westbrook (eds.), The Great Vogue for the Guitar in Western Europe: 1800-1840 
(Woodbridge: Boydell & Brewer, 2023), 187-202.

Pérez Díaz, Pompeyo, Dionisio Aguado y la guitarra clásico-romántica (Madrid: Sociedad 
Española de Musicología, 2003).

Picado, Teresa, ‘Rojão, Um prelúdio português no século XVIII’, PhD diss. (University 
of Coimbra, 2004).

Pierbattista, Davide, ‘La chitarra e il mistero: Petrassi erede debussiano’, Il Fronimo 
169 (2015), 7-22. 

Pinksterboer, Hugo, Corsi di musica per bambini e ragazzi (n.p: Curci, 2013).

Pinnell, Richard, ‘Women and the Guitar in Spain’s Upper Classes’, Anuario Musical 
53 (2009), 165-89.

———, Francesco Corbetta and the Baroque Guitar, 2 vols. (Ann Arbor: UMI Research 
Press, 1980).

Pinheiro, Aires, ‘José Duarte Costa: Um caso no ensino não-oficial da música’, PhD 
diss. (Universidade de Aveiro, 2010).

Pinto-Ribeiro, Filipa, ‘Entrevista com José Piñeiro Nagy’, Revista Guitarra Clássica 1 
(2010), 9-19.

Pita da Rocha, Leite, Liçam instrumental (Lisbon, 1752).

Portugal, Marcos, L’oro non compra amore (Lisbon: Centro de Estudos de Sociologia 
e Estética Musical, 2012).

Poselli, Franco, ‘L’enigmatica figura di Padre Basilio’, Il Fronimo 3 (1973), 27-29.



Selected Bibliography 271

Poulopoulos, Panagiotis, ‘The Guittar in The British Isles, 1750-1810’, PhD diss. 
(University of Edinburg, 2011).

Präsidium des Deutschen Städtetages and Präsidium des Deutschen Landkreistages, 
Die Musikschule, Leitlinien und Hinweise (Frankfurt a. M.: Deutscher Städtetag and 
Deutscher Landkreistag, 2010).

Prat, Domingo, Diccionario de guitarristas y guitarreros (Buenos Aires: Romero and 
Fernández, 1934).

Pujol, Emilio, ‘The Guitar in Portugal’, Guitar Review 5 (1948), 114-15.

———, Escuela Razonada de la Guitarra (Buenos Aires: Ricordi Americana, 1934).

Quevedo, Francisco de, Sueños y discursos de verdades descubridoras de abusos vicios y 
engaños en todos los oficios y estados del mundo (Barcelona: Estevan Liberos, 1627 
[1st ed. 1608]).

Radomski, James, ‘Some Notes Towards the Biography of Trinidad Huerta’, Sound-
board 31/2-3 (2006), 39-50.

Rees, Abraham, The Cyclopaedia, or Universal Dictionary of Arts, Sciences, and Literature, 
vol. 7 (London: Longman et al, 1819).

Rey Sanmartín, Isabel, ‘A guitarra na Galiza’, PhD diss. (Universidade de Santiago 
de Compostela, 2020).

Reich, Howard, ‘Parkening a Virtuoso with Good Luck, Looks’, Chicago Tribune, 6 
Feb. 1987.

Rente, Alves, Violão sem mestre pelo professor Alves Rente, 2nd ed. (Porto: Francisco 
Guimarães, Filho & Cª, 1921 [1880]).

Restagno, Enzo, Petrassi (Turin: EDT/Musica, 1986).

Ribera Gibal, Maria, Emili Pujol Vilarrubí, Retrat d’un guitarrista (Lleida: Institut 
d’Estudis Ilerdencs, 2020).

Riboni, Marco, ‘Mauro Giuliani (1781-1829): profilo biografico-critico ed analisi delle 
trascrizioni per chitarra’, PhD diss. (University of Milan, 1992).

Ridgewell, Rupert M., ‘Mozart and the Artaria Publishing House Study in the In-
ventory Ledgers 1784-1793’, PhD diss. (University of London, 1999).

Robledo Estaire, Luis, ‘La creación del Conservatorio de Madrid’, Revista de 
Musicología 24/1-2 (2001), 189-238. 

Rodrigues, Pedro, ‘“Para Andrés Segovia”: A Suite Goivos de Francisco de Lacerda’, 
Vórtex 8/3 (2020), 1-13.

Rodríguez Cuervo, Marta, and Victoria Eli Rodríguez, Leo Brouwer: Caminos de la 
creación (Madrid: Iberautor, 2009).

Romanillos, José Luis, ‘Dionisio Aguado. The Man’, Guitar 12/9 (1984), 13-16.

S.M.M.P., Methodo pratico de conhecer e formar os tons, ou acordes na viola por S.M.M.P. 
(Coimbra: Real imprensa da universidade, 1826). 



272 The Classical Guitar in Spain, Portugal, Italy & Germany

Salazar, Adolfo, ‘Música, instrumentos y danzas en las obras de Cervantes’, Nueva 
Revista de Filología Hispánica 2/2 (1948), 118-73.

Salentin, Ursula, Anna Amalia: Webbereiterin der Weimarer Klassik (Weimar: Böhlau, 
1996).

Salvoni, Graziano, ‘Caspar Joseph Mertz. Le prime esibizioni alla chitarra. Il periodo 
pressburghese’, Il Fronimo 197 (2022), 15-25.

Sampayo Ribeiro, Mário de, As “Guitarras de Alcácer” e a “Guitarra Portuguesa” (Lisbon: 
Bertrand, 1936).

Sánchez González, Jacinto, and Fernando Bermejo, Ángel Iglesias. Vida y obra de un 
guitarrista extremeño universal (Badajoz: Diputación de Badajoz, 2007).

Sánchez Serrano, Andrés, ‘El pasacalle en la Instrucción de música sobre la guitarra 
española” de Gaspar Sanz (1640-ca. 1710)’, Revista de Musicología 38/1 (2015), 
326-31.

Santana, Imyra, ‘Les femmes instrumentistes en France au XVIIIe siècle: 
professionnalisation et carrières’, PhD diss. (Université Paris-Sorbonne, 2020).

Sanz, Gaspar, Instrucción de música sobre la guitarra española (Zaragoza, 1674).

Sarmento, Manuel Jacinto, ‘O trabalho Infantil em Portugal, da realidade social ao 
objecto sociológico’, in Manuel Lisboa (Coord.), Infância interrompida. Caracterização 
das actividades desenvolvidas por crianças e jovens em Portugal (Lisbon: Colibri, 2009), 
13-32.

Savino, Richard, ‘The Enigmatic Miguel Garcia, or, Padre Basilio Part II. Newly 
Discovered Works and a Dilemma for the Modern Transcriber’, Soundboard 38/4 
(2012), 26-35.

Schlegel, Andreas, and Joachim Lüdtke, Die Laute in Europa 2: Lauten, Gitarren, 
Mandolinen und Cistern (Menziken: The Lute Corner, 2011), 69.

Schmitt, Thomas, ‘Sobre la ornamentación en el repertorio para guitarra barroca en 
España (1600-1750)’, Revista de Musicología 15/1 (1992), 107-38. 

Seemann, Annette, Anna Amalia, Herzogin von Weimar (Frankfurt: Insel Verlag, 2007).

Seemann, Hellmut, Anna Amalia, Carl August und das Ereignis Weimar (Göttingen: 
Klassik Stiftung Weimar, 2007).

Segovia, Andrés, ‘L’augurio alla rivista di Andrés Segovia’, Il Fronimo 1 (1972), 4.

Silva Bessa, Rui Manuel P. da, ‘António da Silva Leite: criatividade e “moda” na 
música romântica portuguesa’, PhD diss. (Universidade de Coimbra, 2008).

Silva Leite, Antonio da, Estudo de guitarra (Porto: Antonio Alvarez Ribeiro, 1796).

Sor, Fernando, Méthode pour la guitare (Paris: The author, 1830).

Sparks, Paul, ‘The Origins of the Classical Guitar’, in James Tyler and Paul Sparks, 
The Guitar and Its Music from the Renaissance to the Classical Era (Oxford: Oxford 
University Press, 2002), 191-297.

Spencer, Robert, ‘Chitarrone, Theorbo and Archlute’, Early Music 4/4 (1976), 407-23. 



Selected Bibliography 273

Stevens, Andreas, ‘The Life and Times of Josef Kaspar Mertz: New Biographical 
Insights’, Soundboard Scholar 2 (2016), 25-29.

Stenstadvold, Erik, ‘Appendix: Matteo Carcassi (1796-1853)’, in Christopher Page, 
Paul Sparks and James Westbrook (eds.), The Great Vogue for the Guitar in Western 
Europe: 1800-1840 (Woodbridge: Boydell & Brewer, 2023), 72-75.

———, ‘Fernando Sor (1778-1839)’, in Christopher Page, Paul Sparks and James 
Westbrook (eds.), The Great Vogue for the Guitar in Western Europe: 1800-1840 
(Woodbridge: Boydell & Brewer, 2023), 203-20.

———, ‘Mariano Castro de Gistau (d 1856) and the Vogue for the Spanish guitar in 
Nineteenth-Century Britain’, Nineteenth-Century Music Review 16 (2017), 177-97.

———, ‘A Newly Discovered Letter from 1827 by Fernando Sor’, Soundboard Scholar 
3 (2017), 4-12. 

———, ‘Fernando Sor on the Move in the Early 1820s’, Soundboard Scholar 1 (2015), 16-25. 

———, ‘“We hate the guitar”: Prejudice and Polemic in the Music Press in Early 19th-
Century Europe’, Early Music 41/4 (2013), 595-604.

———, ‘“The worst drunkard in London”. The life and Career of the Guitar Virtuoso 
Leonard Shultz’, Soundboard 38/4 (2012), 9-17.

———, An Annotated Bibliography of Guitar Methods, 1760-1860 (Hillsdale, NY and 
London: Pendragon Press, 2010).

———, ‘The Evolution of Guitar Notation, 1750-1830’, Soundboard 32/2-3 (2006), 11-30.

Stenstadvold, Erik (ed.), Leonard Schulz (1814-1860). The Collected Guitar Studies 
(Heidelberg: Chanterelle, 2011). 

Strauss, Richard (ed.) Hector Berlioz, Treatise on Instrumentation (trans. Theodore Front) 
(New York: Edwin F. Kalmus, 1948).

Suárez-Pajares, Javier, s.v. ‘García, Miguel (III) (padre Basilio)’, Diccionario de la música 
española e hispanoamericana (Madrid: SGAE & INAEM, 2000).

———, ‘Aquellos plateados años: la guitarra en el entorno del 27’, in La guitarra en 
la historia, vol. 8 (Córdoba: La Posada, 1998), 37-57.

———, ‘Las generaciones guitarrísticas españolas del siglo XIX’, in Emilio Francisco 
Casares and Celsa Alonso González (eds.), La música española en el siglo XIX 
(Oviedo: Universidad de Oviedo, 1995), 325-73.

Suárez-Pajares, Javier, and Robert Coldwell, A.T. Huerta (1800-1874). Life and Works 
(n.p: DGA, 2006).

Suárez-Pajares, Javier, and Eusebio Rioja, El guitarrista Julián Arcas (1832-1882). Una 
biografía documental (Almería: Instituto de Estudios Almeriense, 2003).

Tablettes de renommée des musiciens (Paris, 1785)

Tagliaferri, Francesco, ‘Dal teatro alla chitarra. Aspetti compositivi e storico-sociali 
della trascrizione nel primo Ottocento’, BA diss. (Cremona: Facoltà di Musicologia, 
2012).



274 The Classical Guitar in Spain, Portugal, Italy & Germany

Tallini, Arturo, ‘Goffredo Petrassi: Suoni notturni ovvero viaggio nell’onirico’, Il 
Fronimo 123 (2003), 14-28.

Torres, Norberto, ‘Trinidad Huerta y la guitarra rasgueada’, Música oral del sur 11 
(2014), 120-40.

Torta, Mario, ‘Ferdinando Carulli (1770-1841), in Christopher Page, Paul Sparks, 
James and Westbrook (eds.) ’The Great Vogue for the Guitar in Western Europe: 
1800-1840 (Woodbridge: Boydell & Brewer, 2023), 173-86.

———, Catalogo tematico delle opere di Ferdinando Carulli, 2 vols. (Lucca: Libreria Musicale 
Italiana, 1993).

———, ‘Ferdinando Carulli (1770-1841): Profilo biografico-critico et catalogo tematico 
delle opere con numero’, PhD diss. (Universita degli studi di Roma ‘La Sapienza’, 
1989).

Treadwell, Nina, ‘Guitar Alfabeto in Italian Monody: The Publications of Alessandro 
Vincenti’, The Journal of the Lute Society 33 (1993), 12-22.

Trepat, Carles, El Albaicín, CD (Madrid: Nuevos Medios, 2007).

Tyler, James, ‘Review of Francisco Guerau’s Guitar Music Edited by Thomas Schmitt’, 
Early Music 30/2 (2002), 296-97.

———, ‘The Spanish Guitar (c.1600-c.1750)’, in James Tyler and Paul Sparks, The Guitar 
and Its Music from the Renaissance to the Classical Era (Oxford: Oxford University 
Press, 2002), 47-189.

———, ‘The Guitar in the Sixteenth Century’, in James Tyler and Paul Sparks, The 
Guitar and Its Music from the Renaissance to the Classical Era (Oxford: Oxford Uni-
versity Press, 2002), 1-46.

Vasconcellos, Joaquim de, Cartas curiosas escriptas de Roma e de Vienna pelo Abbade 
António da Costa (Porto: Imprensa Litterário-Commercial, 1878). 

———, Os musicos portuguezes, 2 vols. (Porto: Imp. Portugueza, 1870).

Veiga de Oliveira, Ernesto, Instrumentos musicais populares portugeses (Lisbon: Fundação 
Calouste Gulbenkian, 1966).

Vera, Alejandro, ‘Santiago de Murcia (1673-1739): New Contributions on His Life 
and Work’, Early Music 36/4 (2008), 597-608.

Vera, Alejandro, and Rachel Conning, ‘Santiago de Murcia’s Cifras Selectas de Guitarra 
(1722): A New Source for the Baroque Guitar’, Early Music 35/2 (2007), 251-69.

Verband der Musikschulen, Lehrplan Gitarre (Kassel: Gustav Bosse, 2012).

Vieira Nery, Rui, and Paulo Ferreira de Castro, História da música, coll. Sínteses da 
cultura portuguesa (Lisbon: IPNCM, 1991).

Vieira, Ernesto, Diccionario biographico de musicos portuguezes, 2 vols. (Lisbon: 
Lambertini, 1900).

Vieira, Maria Helena, ‘Passado e presente do ensino especializado da música em 
Portugal. E se explicássemos bem o que significa “especializado”?’, in António 



Selected Bibliography 275

Pacheco (ed.), I Encontro do ensino artístico especializado da música do Vale do Sousa. 
Do passado ao presente: Impressões e expressões (Lousada: Conservatório do Vale do 
Sousa, 2014), 60-74.

Vieira Nery, Rui ‘Algumas considerações sobre as origens e o desenvolvimento da 
modinha Luso-Brasileira’, in Manuel Morais, Modinhas, Lundus e cançonetas com 
acompanhamento de viola e guitarra inglesa (Lisbon: Imprensa Nacional – Casa da 
Moeda, 2000), 9-22.

———, s.v. ‘Fado’, in Salwa Castelo-Branco, Enciclopédia da música portuguesa no seculo 
XX, vol. 2 (Lisbon: Circulo de Leitores, 2010), 432-53.

Vliet, Ari Cornelis van, Napoléon Coste: componist en gitarist in het muziekleven van 
het 19e-eeuwse Parijs. Biografie, thematische catalogus (Utrecht: Stichting Cumuli, 
2015).

Ward, John M., ‘The “Vihuela de mano” and Its Music, 1536-1576’, PhD diss. (New 
York University, 1953).

Weber, William, The Great Transformation on Musical Taste. Concert Programming from 
Haydn to Brahms (Cambridge: Cambridge University Press, 2008).

Weinmann, Alexander, Vollständiges Verlagsverzeichnis Artaria & Comp., 3rd ed. (Vienna: 
Ludwig Krenn, 1985).

Zecca-Laterza, Agostina, Il catalogo numerico Ricordi 1857 con date e indici, vol. 1, pref. 
Philip Gossett (Rome: Nuovo Istituto Editoriale Italiano, 1984).

Agostina-Zecca, Laterza, Il catalogo numerico Ricordi 1857 con date e indici (Rome: 
Nuovo Istituto Editoriale Italiano, 1984).

Internet Resources

Alberti, Alfonso (2019), s.v. ‘Castiglioni, Niccolò’, in Dizionario biografico degli italiani, 
https://www.treccani.it (Accessed 20 Jan. 2023).

‘Appearances of Kazuhito Yamashita at the Festival Internacional de Guitarra de 
Santo Tirso festival’, https://kazuhitoyamashita.com (Accessed 15 Jan. 2023).

Berio, Luciano, ‘Chemins V (author’s note)’, www.lucianoberio.org (Accessed 22 
Jan. 2023).

———, ‘Sequenza XI (author’s note)’, www.lucianoberio.org (Accessed 22 Jan. 2023).

Biedermeiergitarre, https://biedermeiergitarre.jimdofree.com (Accessed 20 Dec. 
2022).

Blankenburg, Walter and Gottwald, Clytus. ‘Praetorius [Schultheiss, Schultze], Mi-
chael’, Grove Music Online (Accessed 25 Dec. 2022).

Boye, Gary R., ‘Foscarini, Giovanni Paolo’, Grove Music Online (Accessed 28 Jan. 
2023). 

———, ‘Granata, Giovanni Battista’, Grove Music Online (Accessed 29 Jan. 2023).



276 The Classical Guitar in Spain, Portugal, Italy & Germany

———, ‘The Case of the Purloined Letter Tablature: The Seventeenth-Century Guitar 
Books of Foriano Pico and Pietro Millioni’, Journal of Seventeenth-Century Music, 
11/1 (2005), https://sscm-jscm.org (Accessed 20 Jan. 2023). 

Briso de Montiano, Luis, ‘Dionisio Aguado. La Colección de estudios en el 
bicentenario de su aparición: algunas notas y reflexiones sobre sus inmediatos 
precedentes’, http://guitarra.artepulsado.com (Accessed 22 Jan. 2023).

———, www.fernandosor.es (Accessed 25 Jan. 2023).

Calandruccio, Romolo, ‘Carulli, ultimo concerto in Italia?’, www.ferdinandocarulli.
it (Accessed 28 Dec. 2022).

Castelo-Branco, Salwa El-Shawan and Manuel Carlos de Brito, ‘Portugal, Republic 
of’, Grove Music Online (Accessed 28 Dec. 2022). 

Coelho, Victor Anand, ‘Kapsperger, Giovanni Girolamo’, Grove Music Online (Ac-
cessed 3 Nov. 2022).

Deutsches Musikinformationszentrum, ‘Freiberuflich Tätige in der Sparte Musik 
nach Tätigkeitsbereich und Durchschnittseinkommen’, https://miz.org (Accessed 
10 Sept. 2022).

———, ‘Schüler*innen der VdM-Musikschulen nach Fächern’, https://miz.org/de 
(Accessed 6 July 2022).

———, ‘Sozialversicherungspflichtig Beschäftigte und Arbeitslose in Musikberufen’, 
Sep. 2017, https://miz.org (Accessed 10 Sept. 2022).

———, ‘Studierende in Studiengängen für Musikberufe nach Geschlecht und auslän-
discher Staatsbürgerschaft’, https://miz.org/de (Accessed 29 June 2022).

———, ‘Wissenschaftliches und künstlerisches Personal in Studiengängen für Musik-
berufe’, https://miz.org (Accessed 25 Sept. 2022).

Direção-Geral de Estatíticas da Educação e Ciência (2022), ‘Perfil do aluno 
2020/2021’, https://www.dgeec.mec.pt (Accessed 9 Feb. 2022).

Dörner, Karolin, ‘Gitarrenklang ohne tropische Hölzer’, www.mdr.de (Accessed 28 
Aug. 2022).

Fortune, Nigel, and Tim Carter, ‘Monody’, Grove Music Online (Accessed 28 Jan. 2023).

German Lute Association, ‘Geschichte der Laute’, www.lautengesellschaft.de (Accessed 
20 Dic. 2022). 

Hall, Monica, ‘Girolamo Montesardo’, https://monicahall.co.uk (Accessed 20 Jan. 
2023).

———, ‘The Stringing of the Five Course Baroque Guitar’,  https://monicahall2.files.
wordpress.com/2012/03/stringing2012.pdf (Accessed 2 Aug. 2022).

Harwood, Ian, and Tim Crawford, ‘Angélique (i)’, Grove Music Online (Accessed 26 
Dec. 2022).

Harwood, Ian, Robert Spencer and James Tyler, ‘Theorbo’, Grove Music Online 
(Accessed 25 Dec. 2022).



Selected Bibliography 277

Holman, Peter, ‘Kremberg, Jakob’, Grove Music Online (Accessed 26 Dec. 2022).

Hudson, Barton, and Monica Hall, ‘Briçeño [Brizeño], Luis de.’, Grove Music Online 
(Accessed 6 Dec. 2022).

http://www.certamenguitarrabenicassim.com (Accessed 2 Dec. 2022).

https://guitarra.artepulsado.com (Accesed 15 Dec. 2022).

https://www.pordata.pt (Accesed 29 Dec. 2022).

Jekits-Stiftung, ‘Programmbeschreibung JeKits - Jedem Kind Instrumente, Tanzen, 
Singen’, www.jekits.de (Accessed 1 Nov. 2022). 

Gama, Rui, Facebook interview, 28 Sep. 2022 (Accessed 15 Dec. 2022).

Lutz, Markus, www.slweiss.de. (Accessed 22 Dec. 2022). 

Morris, Allan, ‘Heinrich Albert and the First Guitar Quartet’, Digital Guitar Archive, 
https://www.digitalguitararchive.com (Accessed 10 Jan. 2023).

Music Education Network (MeNet), ‘Allgemein bildender Musikunterricht in 
Deutschland’, http://menet.mdw.ac.at (Accessed 20 Sept. 2022).

Ness, Arthur J., ‘Barberiis, Melchiore de’, Grove Music Online (Accessed 28 Jan. 2023).

Parets i Serra, Joan, ‘Guerau [Garau Femenia], Francisco’, Grove Music Online (Ac-
cessed 2 Dec. 2022). 

Pinnell, Richard, ‘Corbetta, Francesco’, Grove Music Online (Accessed 29 Jan. 2023).

Real Academia de la Historia, https://dbe.rah.es (Accessed 17 Dec. 2022).

Reilly, Edward R., Douglas Alton Smith and Tim Crawford, ‘Weiss, Silvius [Sylvius] 
Leopold’, Grove Music Online (Accessed 22 Dec. 2022). 

Rubin, Norman, ‘Goldberg [Gollberg, Goltberg, etc.], Johann Gottlieb’, Grove Music 
Online (Accessed 22 Dec. 2022).

Russell, Craig H. and Monica Hall, ‘Amat, Joan Carles’, Grove Music Online (Accessed 
6 Dec. 2022).

———, ‘Santa Cruz, Antonio de’, Grove Music Online (Accessed 28 Nov. 2022).

Schulpeck, Bernd, ‘Gitarren aus dem Backofen’, www.deutschlandfunk.de (Accessed 
28 Aug. 2022).

Stevenson, Robert, and Monica Hall, ‘Doizi de Velasco, Nicolás’, Grove Music Online 
(Accessed 18 Dec. 2022).

Strizich, Robert, ‘Roncalli, Conte Ludovico’, Grove Music Online (Accessed 29 Jan. 
2023). 

Strizich, Robert, and Craig H. Russell, ‘Ruiz de Ribayaz, Lucas’, Grove Music Online 
(Accessed 18 Dec. 2022). 

Strizich, Robert, and Richard Pinnell, ‘Sanz, Gaspar’, Grove Music Online (Accessed 
2 Dec. 2022).

Verband deutscher Musikschulen (VdM), ‘Der VdM Verband Deutscher Musikschulen’, 
www.musikschulen.de (Accessed 20 Oct. 2022).



278 The Classical Guitar in Spain, Portugal, Italy & Germany

———, ‘Strukturplan des VdM’, www.musikschulen.de (Accessed 22 Oct. 2022).

———, ‘Zahlen und Fakten’, www.musikschulen.de (Accessed 21 Oct. 2022).

———, ‘Was Sind Musikschulen’, www.musikschulen.de (Accessed 20 Oct. 2022). 

———, Schülerzahlen und Wochenstunden der Ensemble und Ergänzungsfächer, www.musik-
schulen.de (Accessed 29 June 2022).

www.archiv-frau-musik.de (Accessed 2 Jan. 2023).

www.certamenandressegovia.com (Accessed 22 Aug. 2022).

www.musikschulverwaltung.de (Accessed 2 Jan. 2023).

www.netzwerkgitarreberlin.de (Accessed 3 Jan. 2023).

www.tomplay.com (Accessed 2 Jan. 2023).


